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O TUARY

Bruce Torr 1950 - 1993

Bruce Torr died tragically at Ozisweni on the
29th of March 1993.

He graduated from the University of Natal in
1978 and moved to Newcastle in 1980. During
1983 he entered private practice on his own and
builtup abusy practice which was untouched by
the recession.

His practice was successful because he cared
about his clients and his staff. I do not believe
thatheever had an unhappy client, hiswork was
thorough and his buildings imaginative. He had
a passion for preserving the architectural heri-
tage of Northern Natal, he was instrumental in
the restoration of the St Dominics Pavilion, a
national monument, also the Majuba Youth
Lodge, and was busy on a project to preserve an
historical section of the Newcastle streetscape.

Bruce took a keen interest in Institute affairs
and was an enthusiastic supporter of the North-
ern Natal Chapter. He always found time to
attend our meetings and support our functions.

He was a multi-faceted individual, a brilliant
scholar and an excellent sportsman in his school
days. He was a talented painter and an accom-
plished cartoonist, and his sense of humour and
unassuming personality were the hallmarks of
his character.

He was outstanding in his service to the com-
munity. He was a compassionate person who
strove towards the upliftment of his fellow men,
and he was fully involved in many community
organisations. He was a keen Round Tabler, a
driving force behind the Friends of the Carnegie
ArtGallery,and herepresented the architectural
profession on the Newcastle Elevation Control
Committee; he was also an active participant in
outdoor activities, a keen birdwatcher, fisher-
man and a lover of the game of golf.

Bruce Torr was an all-rounder, an example to
us in striking a balance between competent pro-
fessionalism and community involvement. And
aboveall he wasa family man, loyally supported
by his wife Mary,
two sons and
daughter. They
will miss him
greatly and so will
we, and it is to
them that we ex-
tend our deepest
sympathies.
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Tom Leach Embankment with its serpentine palm bedecked profile facing south onto

the Bay of Natal was

Victorian building boom. It has drastic and is
threatened with worse. 1930’s infill, two railway lines and a of parked
cars interfere visually and physically with the relationship of the Bay to the
city.

Worse could happen. Port expansion at the Point could vastly
increase railway activity along the Victoria Embankment. Portnet’s propos-
als for development of the yachting basin could sever the city from the
harbour for ever.

This issue of the NIA Journal presents three recent office blocks on
the edge of thebay. Their sparkle and bold forms punctuate the progression
of this special space, taking full advantage of their corner positions. The
Victoria Embankment’s portfolio of buildings is the best group in the
Durban CBD. These three examples make a significant addition in the
idiom of their age. Let the City Mothers and Fathers take note and ensure
that this precious asset is treated with the respect it deserves.

John Frost

BELOW:

Detail - Vasco da Gama
Memorial Clock,

1897.

John Frost graduated
from the Natal School of
Architecture in 1961.
After working in London
for three years, and for
Hallen & Dibb in Durban,
he formed his own
practice in 1966. Co-
founder of Interarc in
1971 with Rags
Sommerville, he was
joined by Richard Dobson
and Roland Muller in
1984. Based in Natal and
Zululand, the practice has
won a number of awards
for industrial architecture,
architectural conservation,
colour and design
projects.

ABOVE, left to right -
Durban’s face to the bay:
Doddington Court,1926,
AA Ritchie McKinlay;
Willern Court, 1937,
William B Barboure;
Supreme Court, 1911,
Stanley Hudson; 101
Victoria Embankment,
1980, Monte Brier & Rodd
{Seitter Boyd); The Durban
Club, 1863, Robert Upton;
Westpoint, 1957, Crofton
& Benjamin; 136 Victoria
Embankment, 1993,
Interarc; Haven Court,
Crofton & Benjamin;
Victoria Mansions, ¢1935;
Victoria Maine, 1992,
McCaffery Wilkinson &
LitHe; Mediterranean
Shipping Company, 1992,
Stafford Associate
Architects.

COVER: 136 Victoria
Embankment. Tony Smith
Photography.



“You employ stones and concrete and with these
materials you build houses and palaces. This is con-
struction. Ingenuity is at work.

But suddenly you touch my heart, you do me good,
I am happy and I say ‘This is beautiful’. This is
Architecture. Art enters
m.

My house is practical.
I thank you as I might
thank railway engineers
or the telephone services.
You havenot touched my
heart.

But suppose that the
wallsrise toward Heaven
in such a way that I am
moved. I perceive your
intentions. Your mood
has been gentle, brutal,
charming or noble. The
stones you have erected
tell me so. You fix me to
the place and my eyes
regard it. They behold
something which ex-
presses a thought. A
thought which reveals
itself without word or sound, but solely by means of
shapes which stand in a certain relationship to one
another. Those shapes are such that they are clearly
revealed in light. The relationships between them
have not necessarily any relationship to what is
practical or descriptive. They are mathematical cre-
ation of your mind. They are the language of Archi-
tecture. By the use of raw material and starting from
conditions more or less utilitarian, you have estab-
lished certain relationships which have aroused my
emotions. This is Architecture.”

THIS WELL-KNOWN quote by Le Corbusier
speaks of the creative input that is required of
the architect to make ‘Architecture” out of mere
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building. Accordingly, in the commercial realm
‘Architecture” only starts where the design of
real-estate leaves off. These two facets of the art
of building are interdependent and once united
cannot be easily divorced. A work of architec-
tureis the culmination
of fulfilling the re-
quirements of the
building owner and
end use, whilst creat-
ingawork of artin the
process, an image de-
rived by the creative
mind based on func-
tional factors. Creativ-
ity is tempered by ra-
tional and irrational
intellect, one stems
fromourability torea-
son,and the other from
our emotions. If the
two functions are torn
apart, thinking dete-
riorates into schizoid
intellectual activity
and feeling deterio-
ratesintoneuroticlife-
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damaging passions.

The design of any commercial building intro-
duces the third factor, this being its financial
profitability to the developer. The most critical
factor here clearly is maximised return from
minimized capital outlay. Hence the architect is
often under pressure to minimise the initial cost
of the building in order to render the formula
successful fromaneconomicpoint of view. How-
ever, this can also work against the developer, in
that a ‘cheap’ building, where quality of design
has been compromised, might have a lesser
impact on prospective tenants, resulting in a
higher vacancy factor. Quality of design does

136 Victoria Embankment ©

notnecessarily require more expensive building
techniques, but it does require a sensitivity to
quality on the part of the developer, and archi-
tectural courage on the part of the designer.

With the design of the head office of IGI'slocal
operation on the
Victoria Embankment,
we were fortunate in
thatthe developerwas
sensitive to current
trends in design and
actively pursued the
practice of good archi-
tecture. The design
challenge was not an
easy one, in respect of
creating an economi-
cally viable office
building on a site 12m
wide and 70m long
burdened withnumer-
oustownplanningand
other local authority
restrictions. Parking
was achieved on two
floors by utilizing the
slope on the site, and
providing separate
entrances at different
levels. The more
prominent portion at
the front of the site fac-
ing out over the Bay
was regarded as an
ideal location for a re-
tail component. The
entrance foyer to the office tower was ideally
located between these two elements, as close to
mid-block as possible, to afford circulation effi-
ciency at the upper floors.

Following from this, the location of vertical
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circulation was prescribed by fire requirements
and all of these elements contributed to estab-
lishing the framework from which the form of
the building was able to grow. The majority of
the various architectural forms in the building
arederived from func-

tional criteria, where

we allowed the shape

of each partof thecom-

position to reflect its

functionin practice. In

order tounifyall of the

above, we applied a

nautical  concept

which we believed to

be appropriate in the

light of the setting on

the Bay edge, and the

owner’s associations

with the yachting

scene. Asaresult, win-

dows to stairs became

portholes, balustrades

becameships'railings,

the front of the build-

ing became a prow,

and so on. It was not

our intention to go

overboard in the ap-

plication of the nauti-

cal concept, since the

architecture must re-

flect the essence of a

building, not a ship.

However, the spirit of

the building lies in its

character, reflecting its context in its totality.
Other contextual features were captured in the
expression of the building to recreate some of
the characteristics of the Victoria Embankment,
for example the sinuous nature of the street, and
the innovative

means other

buildings have

used in address-

ing corner situa-

tions, (notably

smooth curved

facades con-

trasted with

jagged stepped

balconies). As a

result, we fol-

lowed the curve

of the front of the
site with a tight
. Blassskin,which
" peelsawaytothe

east to reveal a
Section stack of stepped

balconies, partially sheltered from the south west
winds and commanding excellent views over
the Bay and the waterfront. Capping the hori-
zontal bands of office fenestration is a private
penthouse suite, treated as a transparent box,
with its curved roof
jutting out to afford
protection to the front
terrace.
The overall result of
the architectural re-
sponse of this build-
ing is therefore an
eclectic one. It is not
intended to be high-
tech, yet it contains
some high-tech ele-
ments. It is not post-
modern, yet some
forms are decidedly
post-modern. Simi-
larly, it is not
deconstructivist, yet

ture can transcend these. The building stands as
a monument to itself and to its context, a reflec-
tion of the occupation therein, and an image of
times present.
Peter Schwerzel

Building Owner:
Safegro Property
Management Ltd
Architects: Inferarc;
Partner in charge:
John Frost;

Project Architect:

Peter Schwerzel

Project Manager:

Time Projects
Hydraulic Engineer:
Alan | Milne

Structural Engineers:
LSC Brunette & Partners
Electrical Engineers:
Biderman Finn
Beekhuizen & Associates

again, it embodies Quantity Surveyors:
some of the character- CP De Leeuw Skinner
istics . _of decon- View from the ferrace on Level 5. Main Contractor:
structivism. These R McCarthy

names are labels we attach to buildings in order
to categorise them, but we believe that architec-
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Photographer: Tony Smith Photography
Final Contract Sum: R14.000.000
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THE SITE is situated at a focal point of the palm-
lined Victoria Embankment, commanding spec-
tacular panoramic views over the harbour area,
and is strategically positioned in terms of easy
access to the harbour and freeways, being lo-

cated between Winder,
Pickering and Gilligan Streets
on the fringe of the CBD.

The site was originally on
the banks of the Cato Creek
where it entered Durban Bay,
consequently basement found-
ing levels, being below the wa-
ter table, are within estuarine
sands.

With the construction of the
Lion Brewery on the site in the
1920s the creek was canalised
and later replaced by a large
culvert, which due to the low
flatlevel of the site, backs up at
high tide periodically to the
underside of the top of the cul-
vert. This was discovered by
the contractor during construc-
tion of the basement when an
abandoned pipe crossing the
site overflowed into the open
excavation and completely
flooded the area.

Desig Consider tio s

The brief was to design a new
corporate headquarters which
would incorporate the present
and future needs of the South
African agents of the Mediter-
ranean Shipping Company’s

operation which at the time occupied 4000m? of
office space. After extensive research it was de-
cided to develop a portion of the site to its

STANGER STREET
CATO STREET

Locdlity Plan

maximum allowable bulk, thereby releasing the

balance of the site for future development. The

overall building accommodation consists of

1300m? of ground floor shops or warehousing,

6500m? of office accommodation within 7 floors,
and basement parking for 80
cars.

Contextually it was consid-
ered fitting for an interpreta-
tion of the genius loci to prevail.
This was seen as twofold in
retaining the strong visual and
physical links with both the
harbour and the landscaped
Esplanade.

The building has been set
back from the front of the site
to provide an extension to the
existing green landscaped
fringe along the harbour edge.
Thelandscaped areawasraised
to provide additional empha-
sis to the axially aligned en-
trance foyer with its flush-
glazed canopy extending up
the full height of the building,
culminating in a pedimented
arch supported by “flying but-
tresses” symbolising the bridge
of a ship.

Semi-circular stairs sepa-
rated by aramp provide access
through the landscaped area
straddled by a ring beam re-
sembling the bows of a ship

Mediterranean Shipping Company O

with a 6 tonne brass propellor, acquired from

one of the client’s ships, suspended nearby.

The project (an area of 10 500m”) was com-
pleted on time (15 months) and within the bud-

get of R17.000.000.
Extern | Fi ishes
To achieve a mainte-
nance-free facade, ce-
ramic tiles were used
externally, being pre-
dominantly set in pre-
cast panels. Where
used in-situ, bonding
additives were mixed
intotheplasterand the
entire application un-
dertaken by the main
contractor. Solarshield
$10 blue and silver
glass was used for the
curtainwalland for the
flush-glazed win-
dows.

Structural

Co sider tions
The structure com-
prised a conventional
reinforced concrete
frame using the con-
crete lift shaft to
achieve lateral stabil-
ity. Post-tensioned
concrete slabs were
used with spans up to
8m. Thisachieved both

Aerial view from the Bay.

traditional reinforced slab and beam construc-

tion.

The basement construction was complicated
by the high water table 2m above the basement
floor level. This entailed the installation of pro-

visional outer and in-
ner de-watering rings
with probes at2m cen-
tres. These de-water-
ing rings could only be
removed once the per-
manent subterranean
and sub-surface drain-
age systems had been
connected into two
centralised concrete
caissons which con-
tinuously pump out
water.

Foundations are
Franki piles founded
within the dense
sands, this being more
cost effective than
bearing directly onto
the rock at a much
deeper level. The piles
were driven from a
level just above the
water table, the bal-
ance of the excavation
being carried out un-
der the de-watering
system.

To reduce the im-

SATS SHEDS

which supports an entrance
pediment used as a scaling

down device with the company name embla-
zoned in bronze. The double-volume foyer in-
corporates a granite-lined water-wall feature

©

economy in the slabs and reduced the floor to
floor height. A two stage post-tensioning system
wascarried out for the firstand second floor roof
podium extensions after completion of the tower
block. The basement and ground floor have a

STORE

WINDER STREET

pact of the basement and lower podium levels
on the construction critical path, the tower block
was designed as an independent structural ele-
ment.

Michael Legg

Typical

4 Ground Floor

Client:

Mediterranean Shipping Company

Architects: Stafford Associate Architects
Principle Agent: Bruce Stafford

Project Architect: Michael Legg
Quantity Surveyors: Walters & Simpson

Structural Engineers: Horne Glasson & Partners;

Young & Satharia

Mechanical & Electrical Engineers: M & E Design
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Geotechnical Engineers: Knight Hall & Hendry
Interior Designer: Stafford Associate Architects
Landscape Design: Roots Garden Design &
Landscaping

Sculpture: Etienne De Kock

Main Contractor: Stevenson Construction
Photographer: Angie Buckland
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