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 2015-16 KZNIA PRESIDENT  
Ruben Reddy graduated in Architecture at Natal in 1988 and commenced 

practice a year later with his contemporary Erik Orts-Hansen. From 

this beginning emerged Ruben Reddy Architects (RRA) in 1995, now with 

with stadiums now under construction by proxy, see KZNIAJ

However, while sport is his passion and stadium design 

his specialty as vouched for by numerous international consultancies, 

airport and on the realisation of hospitals throughout the country.  

Architects, has become the 

source of respectable designs 

and meretricious buildings, and a 

was presented in recognition of 

especially for the support given by 

Kevin Bingham

acknowledgement of “outstanding 

dedication and service” 

demonstrated during his 

Bingham was presented with a 

lifebuoy by the regional committee. 

the unique challenge of his term in 

pouring of oil over some stormy 

local seas.

Walter Peters

was conferred upon Walter Peters 

for his “dedicated service to the 

decades, serving this time on 

his election in 1981. His notable 

contributions include editorship 

of the KZNIA Journal

awards programme and his 

leadership in education over these 

this award was presented at the 

Corobrik

Cover:

Photography: 

Luca Barausse
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has since inception been 
sponsored by Corobrik.

 2015-16 KZNIA REGIONAL COMMITTEE 
th

 SCROLLS OF HONOUR   

of honour to three members and 

honorary life membership to another.

Patricia Emmett  

of service to the profession at 

the highest level, regionally, 

nationally, continentally and 

President of the South African 

V (Africa) and simultaneously 
nd

scroll was presented to her “in 

awe of her achievements and in 

gratefulness, huge admiration and 

much affection”.

Ivor Daniel 

8, in recognition of his dedicated 

service to the profession of 

is deemed a “talented architect, 

natural leader, gentleman, 

diplomat and éminence grise”. 

Jonathan Edkins

Architectural Services in 1991 

Architecture in 1999, only 

eight years later, during which 

 2014 Corobrik KZN REGIONAL STUDENT  
st 

November, Brigitte Stevens was announced Corobrik

known as Red Square.

 EPA @ 25  
th October, EPA Architects marked 

Elphick, ascribed their success to four “supports”: clients, talented and committed staff, professional 

Zooming Out

biographical details conclude the coverage, an example more 

 CITY ARCHITECTS: DEPARTURES 

the department because “a legacy is carried by people and not by past 

 2014 AfriSam 
SAIA AWARDS 
FOR SUSTAINABLE 
ARCHITECTURE

in the category ‘works of social 

importance, including research’ 

Architects, and carried out in 

collaboration. 

analysis of sustainable building 

construction, materials and 

maintenance cycles carried out 

for communities to be involved 

much earlier in the delivery of 

municipal buildings. 

investigation into the 

“componentalisation” of 

buildings, and related local 

TOP: Corobrik KZN Regional Student of 2014, Brigitte Stevens, 

ABOVE:

Regional Student of 2014, Brigitte Stevens; and Thabani Mzizi 

CLOCKWISE FROM LEFT: 

Patricia Emmett receiving her 

award from Kevin Bingham; 

Ivor Daniel; Jonathan Edkins; 

Kevin Bingham; Walter Peters 

and Kevin Bingham.

socio-economic opportunities, 

for wider user participation in 

the manufacture and delivery 

is currently designing an 

application in a building for 

community use in Welbedagt, 

Besides Richard Stretton and 



Obituary: Gerald 

A long and varied career ended 
th

passed away peacefully at his 

Having had his studies 

interrupted by active 

independent practice in 

the Blessed Sacrament, before 

merging with Price & Hackner. 

practice in partnership with 

retirement had to wait until 

However, practice was only 

was politically active with the 

Progressive Party, forerunner 

Bond before being appointed 

managing director of NBS 

Mike Mullins

Caricature by d’Ory, courtesy 

of Architect & Builder, 

October 1957 

IN MEMORIAM 

of 

Obituary: Leslie 

th

born in Bulawayo in 1918 and 

the fledgling School of 

appointed second Professor 

incumbency he established the 

Faculty of Architecture and 

the structural basis for the 

apogee of what many alumni 

still fondly refer to as the 

‘Natal School’.

on the Bluff and in Westville 

affectionately begin 

invitations to official 

wish particular strength at 

this time. 

Rodney Harber & Walter 

Peters

Caricature by d’Ory, courtesy 

of Architect & Builder, 

November 1965
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elsewhere for other ways of creating a better 

future”1

into action, to open-up the conversation to the 

public and to ‘activate’ the dialogue.

Our profession remains enigmatic, as does the 

‘socio-technical’ role architects play in knitting 

‘social’ and ‘technical’ issues together in resolving 

built environment needs. A key intention was to 

create a better understanding of the profession and 

to move the conversation beyond the venue, Albert 

streets of the city.

and other interested parties, looked to open the 

conversation on ‘architecture Otherwhere’ in a 

number of ways:

 that would demonstrate the core congress

 architectural guide series and the KZNIA

 Journal

beyond built environment professionals with 

much of the critical thinking around our co-

habitation on and with the planet happening at the 

intersections between art, anthropology, sociology, 

professional and programmatic diversity. A further 

challenge was posed as to how hybrid thinking 

Alliance Française, the dala collective and Raumlabor 

ensured that the dialogue had international reach.
th year of democracy with the 

divisive planning of the past still deeply etched in 

were principally geared to reclaim under-utilised or 

Resilience, Ecology and Values in action.  

 derelict part of town through the ‘urban

 intervention’ of landscaping and opening up of

 resuscitating the old Beer Hall as a place of

 public gathering.

 pedestrianisation demonstrated the possibility

 of creating public space in the shift from a car

 course of eleven weeks the intervention

 illustrated how the public space created could

 facilitate social engagement and start to grow

 the kernels of a ‘public life’.

 permanent and ‘pop-up’ interventions, both

 seeking to enhance under-utilised pockets

 all illustrate this intention.

and of particular note was the collaboration 

with Berlin-based curators Nina Nedelykov and 

other means of dialogue on congress platforms 

through summer school exchanges and active 

workshops as ‘exhibits’.

to take stock of the current built environment 

an insight into where they found inspiration in the 

Rooi Nooi Productions became an effective ‘below 

the line’ marketing tool, easily transportable to 

architectural brochures trace the history of the 

city and its current and past cultural diversity 

through the styles of architecture, and these were 

also represented in the special edition of KZNIA 

Journal

ethos. Events of this scale focusing directly on our 

area of engagement are rare, and the opportunity 

to create legacies emanating from the event was, 

the South African architectural community.

Nina Saunders

*Artist 

1

UIA2014 & DURBAN’S SPATIAL 
LEGACY PROJECTS

by exploring other communities, other 

regions, other disciplines, and other ways 

of thinking about, practising and teaching 

architecture” and the “intention was to 

acknowledge the built environment as 

towards a better life for all, through 

the sub-themes resilience, ecology and 

coverage of the numerous events and 

Readers are also referred to Architecture 
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Be an Architect for a Day

the annual ‘Be an architect for a day’ programme 
st

left), was begun three decades ago by Rodney Harber 

and Walter Peters. See also Architect & Builder, 

(Photograph by Luca Barausse)

shameful and insanitary living conditions of the urban 

Spot My Durban 

position from 1999 when last such competition was held. 
th

th

rd. 

KZNIA 

Journal  (Photograph by Angela Buckland)

Guide Brochures To Durban’s Architecture

commissioned various writers and photographers to supply 

material for the compilation of foldable brochures in ring 

Among the former are Victorian and Edwardian heritage, 

While the brochures contain succinct summaries with selected 

images and location maps, full coverage can be viewed on the 

website www.knia.org.za. Production was co-ordinated by 

The Library Kiosk 

 (Concept and 

photographs by Garth Walker)

UIA2014 EVENTS: EDITOR’S 
SELECTION



BEER HALL COMPLEX

SOUTH ELEVATION

SECTION B-B SECTION A-A

and continually supported, with the foremost request from the 

public being the more frequent opening and use of the facility. 

and multi-purpose facility. Future work is to include improved 

ablution and kitchen facilities and the introduction of permanent 

landscaping and shade elements that may eventually be echoed 

along with new management of pedestrian circulation should 

establish the human element as a priority within the precinct and 

the development and urban planning of the inner-city.

Rodney Choromanski

departments, exemplary in the execution and implementation of 

this monopoly many people lost their means for earning their living. 

 as a municipal brewery, 

the sole right to brew and sell beer within their 

which the beerhall was leased by various commercial tenants 

restoration functions (see KZ-NIA Journal 

while the renovation of the Beer Hall and the opening-up of a 

drinks bar, dining facilities and exhibition space. 

External interventions involved opening up a section of the 

open edges of the drain were landscaped to soften the industrial 

façades of the area and provide shade in the future. A portion of the 

the community celebrating both the performing and creative arts, 

as well as the transformation of the venue and the city.

Hall B, the original refectory, served as the main exhibition area 

Exhibition’, the 

international call for design submissions by university students 

for the whole precinct**. A ‘Student Summer School’ was also 

‘Architecture for All’, ‘Heritage’, ‘Architecture for a Sustainable 
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 amply and contiunally supported.

MAIN IMAGE: View from canal onto eastern façade on John 
Milne Road after Archi-walk.
ABOVE, TOP TO BOTTOM: two images of the RiverTown Beer 
Hall exhibition space (photos by Nina Nedelykov); 
the opened section of the John Milne drain.

Hall Complex.

E

Cool Runnings/ Hingham Nursery
Durban Art Gallery
Faith47 Mural
ih-murj Photo Exhibition
Interface 2012–14
In_through u Shintsho
KZNSA
New Durban Central Library Exhibition
Our Space Murals
Dr Pixley KaSeme Pedestrianisation
Pocket Park: Red Square
Pocket Park: Ski Jump
Pocket Park: Umthombo
River Town/Beer Hall
Rush Hour (Interface 2012-14)

1
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 opened up to expose the historical 
 infrastructure. 

 showing locations of places 



indigenous and medicinal plant trade by propagating (and 

training others to propagate) plants that would otherwise be 

under threat of over-harvesting in the natural environment. 

Silverglen Nature Reserve. Over the course of a few days, 

and perhaps pick up a guided tour of indigenous medicinal 

plants whilst there. 

RED SQUARE 
Red Square served as a space for debate and demonstration 

truncated through the construction of the parking garage 

highly visible gateways. 

6  |  KZNIA Journal 3/2014  |  Pocket Parks Pocket Parks  |  KZNIA Journal 3/2014  |  7

PO
CK

ET
 PA

RK
S:

 TH
E R

ET
UR

N 
OF

 M
OD

ES
T 

PI
EC

ES
 OF

 N
AT

UR
E A

ND
 DE

LIG
HT

 TO
 TH

E C
ITY

 the status quo, raising awareness around public 
 spaces, recreation and urbanity. 

MAIN IMAGE: How Long Park on the Isipingo River. 
ABOVE: The litter just 100 m upstream from How Long Park.
BELOW: View of the garden from the top of Ski Jump.
BOTTOM: Mural art on the wall of the incomplete ramp.

ABOVE: Historical photo of Durban showing an aerial view of 
the tree-lined Nicol Square. 
BELOW: Pedestrians interact with the ’Candy Chang-like 
Installation’ on western end of Nicol Square on Dr Yusuf 

CLOCKWISE FROM TOP 
RIGHT: a map of Shepstone 
Road showing the location of 
the Umthombo Food Forest 
as well as the Cool Runnings 
pocket park; perspective of 
the Food Forest; the sketch 
plan of the Food Forest; the 
Cool Runnings pocket park 

(photo by Luca Barausse); 
the Food Forest site before 
the revamp. 

Wsystems, the pocket parks aimed at challenging 

the status quo, raising awareness around public 

spaces, recreation and urbanity, and highlighting 

issues around sustainable cities, such as food security, water 

HOW LONG PARK

 

grounding for the psyche of a nation. Over the years his efforts 

been established is a real testament to what personal investment 

and a community-based initiative can yield. 

into the context of a township-based setting, largely lacking green, 

lung, haven to birdlife, a safe path for kids off to school, sports, 

braai stands, chess and playgrounds. All the things a community 

park should be. And yet, despite all this community-driven 

rainfall (see photograph above right). When asked for a solution 

SKI JUMP 

 

transport hub and the centre for traditional medicinal trade, 

Warwick takes a pounding on a daily basis. Our aim: to 

relieve the daily commute and harshness of the environment 

 transformation of the 

pavement area into a nostalgic resemblance of what the 

voices heard. 

Lafarge

wanting their photograph taken along-side their opinion.  

UMTHOMBO FOOD FOREST 
 and re-

Forest supports the street children’s ‘drop-in centre’ in both 

food provision as well as providing a space for enticing street 

Angela Baker

ABA Architects

ACKNOWLEDGEMENTS

Special thanks to Bilal Haq, Helen Reeves, Nina Saunders, Francois Hattingh, 

about activating public spaces. 

both the children’s drop-in centre 
as well as the local residents. 



8  |  KZNIA Journal 3/2014  |  Dr Pixley KaSeme Street Dr Pixley KaSeme Street  |  KZNIA Journal 3/2014  |  9

DR
 PI

XL
EY

 Ka
SE

ME
 ST

RE
ET

 is to ignite the inner city as the most economic, 

Future to both itself and to the world beyond.

FAR LEFT: The closure of a driving 
and parking lane delineated the 
new public space.
LEFT: Map of Dr Pixley KaSeme 
street showing its function as a 
main connector between Warwick 
and the beachfront.
BELOW: Scenes of musical 
activations and enjoyment of the 
new public space.

 enablers of 

is no more effective means to reduce poverty, 

(mixed residential, commercial, retail, light productivity and 

social services all together), connected (easy, quick, cheap to 

four attributes together.

diverse, with an integrated mix of land uses, cultures and economic 

Running end-to-end and through the heart of the inner city from 

main functional connector. At present this means it is also the 

main taxi route, the intensity of which compromises mobility for 

both itself and to the world beyond.

Substantially limiting motorised transport to public transport 

and servicing essentials and prioritising non-motorised 

point and that invites a range of human activity should also lead 

turn increases commercial activity, the potential to work close 

to home, which reduces home-to-work transport costs and 

naturally increases safety and security.

THE PILOT TEST 

version of a more pedestrian-prioritised street and to explore some 

lane along both sides of the street except for designated taxi 

drop-off bays. Astro turf was installed to delineate the new 

and musical activations were regularly organised in the street. 

OUTCOMES & FINDINGS

and wariness about the proposed intervention, particularly the 

credit of the pilot test approach, everyone seemed to feel secure 

in the knowledge that it was only temporary and was willing to see 

approach as a valid and fair way to test new ideas in a city context. 

residents and people working in the area not understanding who 

impression that the activation installations were for delegates 

convinced local people that the parks were for them, that they 

were the ‘special ones’.

on their way home from school or playing, watched over by their 

parents in apartment buildings nearby. But there was consensus 

that the proximity of fast moving cars nearby made it unsafe. 

young people who said there was not much for them to do in the 

musical activity directly outside, but didn’t report a general 

increase in activity the rest of the time. And those dependent 

vehicles were slightly negatively impacted upon by the lane 

crime stats show. A comparison of vehicle counts before and 

expressed frustration at the lack of parking in the activation 

children, homeless people, drug-users and sex-workers and 

that ‘cleaning up the streets’ by ‘removing’ these people 

would improve the area. 

A limited but diverse mix of taxi association 

representatives, residents and business owners attended 

was thoughtful and sincere, and constructive ideas were 

generated that will be taken forward in the long-term 

high levels of lighting and security, proactive management 

of social issues, effective solid waste management, access 

to parking for businesses, an enabling development 

environment, and lots of activities including playgrounds, 

markets and an outdoor gym like that at Bulwer Park. 

LESSONS
Four key lessons or challenges emerged from the temporary 

activation. 

‘pilot test’ when a successful public space is dependent on many 

factors, such as connectivity into a non-motorised transport 

network and a convenient and safe public transport service that 

a leverage point for the improvement of other interconnected 

Secondly, how should participation be approached when 

from interventions that have a stream of general economic, 

use data and value-based thinking to build consensus around 

innovative solutions that enable positive change. 

poorly attended and there were misunderstandings about 

the activation as a result. At one of the meetings there were 

Fourthly, interactions between users of the activation space 

highlighted the contested nature of public space. Some survey 

respondents complained that sex-workers were ‘claiming’ 

the astro turf and using it to advertise themselves. Business 

owners feel a sense of ownership over the pavement in front of 

their building, keeping it clean and well lit, but exert control 

over this ‘public’ space using private security by denying access 

and social issues such as homelessness and vulnerable women 

and children were in the foreground throughout the activation 

city functional, experiential and image identity through 

Anna Goldman; Andrew Makin
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held in the city and elsewhere, delegates remain 

PUBLIC ART AND INSTALLATIONS FOR UIA2014
Ninety four proposals for exhibitions, installations, workshops and competitions were 

space, creates opportunities for community engagement and social cohesion, and plays an 

still in place, making this programme one of the key legacy components.

Where the public art was in public spaces, relevant departments needed to approve the use 

of these spaces. Where the art was on private property, for instance on building walls, the 

owners needed to be lobbied to approve the concept. 

and the response was overwhelming. Strangers from all walks of life engaged with one another 

around the various art works.Artists were often distracted from their work by members 

articles appeared in print and digital media. Enquires for information were received from 

public spaces, and local artists as well as the general public are excited and hopeful that this 

What follows is a selection of some of the key public art activation and installations 

BOX PROJECT

centre were transformed into pieces of art, each 

had seen the transformative impact of turning 

functional infrastructure into art have requested 

out to other areas in the near future. 

MURAL ART
A number of large scale murals were painted in the city centre as part of the UIA2014 

to conversations around the role of public art in activating public spaces and social 
cohesion. Together with the overwhelming media space given to these projects, residents 
of Durban as well have businesses have been extremely positive about these public art 
interventions. Some examples of these murals are given below. 

Faith47

are situated she painted four portraits of traders from within Warwick, as well as some of 

the symbols associated with the markets. Based on discussions with traders and commuters 

within the area, this particular public artwork has had the biggest input in exposing the 

coverage of this art has included interviews with local persons and their responses have been 

overwhelmingly positive. 

Our Space Murals

Ntuli (Brickhill) Road in the city, in close proximity to the Beer Hall, 

 far two of 

with different social and technical backgrounds have collaborated, 

ecology and architecture.    

ABOVE: Three of the painted ‘mini 
electricity sub-stations’, top to bottom, 
by Dane Knudsen, Mook Lion and Joshua 
Harman (photos by Jono Hornby).

CLOCKWISE FROM ABOVE: One of the three murals planned 
to beautify the area around Sylvester Ntuli Rd;  Two of the 
pylon murals by Faith47 (photos by Kierran Allen and Luca 

Barausse respectively); the mural by Mook Lion and Tyron 
Roy outside KZNSA; Two of the Our Space murals.

 that encourages art in public spaces, and local artists 
 as well as the general public are excited and hopeful 
 that this will continue into the future. 



MAIN IMAGE: Rush Hour 
rest stop along Dinizulu 

Ave, an Interface project 
consisting of ‘jacked up’ 
motor vehicle chassis by 
dala and Raumlabor 
(photo by Roger Jardine).

MAIN IMAGE: The exhibition did not follow the traditional 
format for the work of an architect.
ABOVE: The collection of artifacts lining the walls of the gallery.
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INTERFACE 2012-14
Working together with seven international artists and 

intended to explore alternative possibilities of planning 

‘bottom-up ways’ of better understanding public 

installations, performance art, as well as public art. 

of photographic prints, displayed around two supporting 

centre, spanning across the fringe of the Warwick 

IN_THROUGH USHINTSHO 

of public infrastructure to an art performance exposing 

Arts, into a light and sound show, which was activated 

RETROACTIVE

covers are graphic images of the indigenous/traditional 

dwellings of a selection of South Africa’s national 

peoples forming a ‘retroactive’ marking of indigenous 

cases a rather bleak pedestrian pavement experience.

Shannon Moffet

Among the many exhibitions attendant in the UIA World 

rd August to 12th October. At the opening 

UIA-President Albert Dubler presented Rodney with a 

of Architecture”. Rodney has subsequently been announced 

greatness achieved by past or current residents of Durban 

THE EXHIBITION CHALLENGE

Harber presented me and co-curator, Peter Engblom, with 

context of the Fine Arts realm where he served as President of 

Association of Arts.  

constructed his own home in the shape of an ‘aeroplane house’.

accepted into the sacred spaces of the art galleries, museums or 

invented buildings and aeroplanes in his obsessive ballpoint 

Rodney has kept his whole life and which tell stories of his 

travels and thought processes in a visually enticing way.  

But what stood out was the fact that, whether through artefacts, 

writing, sketching or community consultation, Rodney was a true TOP TO BOTTOM: Vinay Court, cnr Bentley and Wills Roads by 
Interface 2012-14; and an example of performance art by Interface 

uShintsho; a painted storm water drain cover for Retroactive.

Rush Hour

 How does one categorise Rodney Harber 



TODAY
Rodney Harber is now in full-time practice as an 

architect/planner/heritage consultant. He shares 

‘otherwhere’.

poor, participatory built-environment practice, 

which has operated for over thirty years along 

endeavour to respond to socio-political imbalances 

and to assist vulnerable communities to access 

educational buildings, agricultural food endeavours 

township planning layouts, capacity building and 

and appropriate technology.”

Carol Brown

Art Gallery. She now works as an independent 

museum/art consultant.

1 Appropriate technology is an ideological movement (and its 

manifestations) originally articulated as intermediate technology 

Both Schumacher and many modern-day proponents of appropriate 

environmental and sustainability issues.  

A year later the African community had been largely relocated to 

still standing and a couple of solitary homes, shops and a beer hall 

(SA History online).
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for the work of architects consists of models, 

plans, and records of structures created. 

who has had such a varied career and whose 

career, but he has instead spread his net wide 

and developed the minds and imaginations of 

with colleagues and students the idea of chaos 

came up frequently and it was this chaos and 

eclecticism which we aimed to express in the 

exhibition. So, we created wallpaper printed 

with images from his drawings, writings, plans, 

elements of architecture and views of the many 

areas of the world that he has visited in his 

teaching and committee work. A few elements 

veranda posts, a wall of an ijondolo and even 

give a further sense of history and animation.  

RODNEY HARBER EARLY DAYS
His career started in the early seventies 

where there was also a global swing towards 

the concept of ‘appropriate technology’1

idea was a necessary one for the conditions 

of the time. South Africa was in the throes 

evictions and the movement of people from 

their homes to the newly formed ‘homelands’ 

or literally onto the streets where they had 

to make use of the materials around them to 

build makeshift (usually illegal) structures 

with little or no municipal services. Harber 

embraced the philosophies of the time and 

applied them enthusiastically to his practice.  

 

and colleagues, determined to improve the 

conditions of the makeshift dwellings, spent 

many days sitting around the proverbial tree 

with the community discussing their needs and 

ways to solve the problems they were facing. 

glory. And so the publication Hindu Temples 

had received very little attention by the 

academics or local white population and the 

book together with Rodney’s witty repartee 

during his various tours of the area opened all 

our eyes to the “otherwhere” on our doorstep.

RURAL DEVELOPMENT & HERITAGE 
PROJECTS
His sphere spread beyond the city to the rural 

Another three sites are situated in close 

each lays claim to quite distinct religious 

philosophies and secular ideologies: the 

where no person or place has ever expressed 

a single personality, function or purpose. 

Ambiguous political traits were described by 

her as the premier response of local Africans 

to the colonial policies of divide and rule, or 

‘indirect rule’ as it was termed here. While 

authorities, they still resisted their coercion 

when opportunities arose, while participating 

in the system at the same time. Rodney 

urges of identity expressed around him, and 

responded in his work with an attitude of 

and types of his buildings are, however, also 

manifestations of the very same ambiguities 

SOCIAL PROJECTS

which had little tent settlements where the 

people were getting hold of big chemical 

plastic drums which they sold to long distance 

wanted these people moved as they were 

the storm water system.   

However, the traders had to sleep there as the 

commissioned Rodney to relocate the traders 

measured, the drums, their furniture, everything 

come and have a look at the building and say 

taking note of what they had, giving them more 

amenities and space was talking to what they 

TOP: John Dube’s house at Ohlange.
MIDDLE: The Ghandi settlement at Pheonix.
BOTTOM: Rodney Harber drawing.

 currently working is the restoration of the 

needed, which was a space in the front to work from 

to water and proper drainage so that they could wash 

the drums (see KZNIA Journal .

MUSI THUSI SCHOOL 

Harber and his team had a free rein to push the 

boundaries of a potentially new way of dealing 

teacher upgrading and seeing what they could achieve 

some classrooms to enable one teacher to cover for 

an absent colleague and enable one teacher to handle 

several classes simultaneously, quiet areas for sick 

people to rest.  

Vegetable gardens were established between 

the classrooms for nutrition and there were many 

instructive murals and nooks for discussions.

THE TEACHER

latter years he has been instrumental in establishing 

carries on his legacy and philosophy of making 

the profession of architecture widely available 

and casting the net further, representing Africa 

But to go further back in time to his education, which 

expressed than in the words of one of his oldest friends 

great deal of my life. We were together as a small group 

wonderful aid for developing a three-dimensional way 

of seeing things. 

As an undergraduate in Architecture, Rodney was 

an extraordinary member of any class coming into a 

formal education system with his overpowering love 

for the informal and the pragmatic.

were brought down to a basic or common denominator. 

boereseun and close friend of herdboys. With humour 

like that the studio reverberated with much laughter 

surely a powerful sense of the lateral.

As a cartoonist his drawings, both comical and 

serious showed his fantastic ability to observe the 

different, the unusual and the possible.

Working with Rodney as teachers, fellow researchers 

and writers (though never actually in practice) 
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people cite Beirut as their favourite 

coveted city and serially appropriated 

from the time of the Phoenicians to the 

access way to countries like Syria. Even on a short 

. 

the complex political history and how one survives the 

From Beirut 

to Jerusalem to try to get a slither of an insight into 

the political density between the Shi’ites, the Sunni, 

thereof, whether in warfare or in reconstruction, are 

evident in the built fabric of the city. 

are both countries reaching for reconciliation 

although separatism is grooved deeply into the 

assessment and a warmth in their communication. 

casualities in the form of scarred building carcasses. 

style urban plan took shape after the French 

Hariri and Solidere

Place de 

 where the French urban plan re-centred the city in the 

the mix of Ottoman and French architectural styles which had 

the Syrian regime.

the hotspots for Beiruti nightlife and bohemian quarters where 

even Banksy’s street art shouts protest from street walls. Along 

Although my meanderings only touched a thin layer of what the 

city offers, the range was diverse and merged into some of the 

in Ottoman ‘military organisation style’, hosted by the Prime 

th century mountain 

could offer. On the return we travelled along the coast and 

stopped at the souks of Sidon. 

the Egyptian pyramids, to worship the sun god 

as the oldest continuously inhabited city in the 

crusader ruins and citadel are remarkable feats 

in construction. 

contemporary city with a devastating past, 

Beirut manages to continually recreate itself 

which houses our desires as well as our fears and 

Nina Saunders

of the New7Wonders Cities together with 

Readers are also referred to KZNIA Journal 2/2004.

TOP: Ceiling of Al-Hariri Mosque.
ABOVE: The Midan of the Fakhr ad 
Din mosque, Deir al Qamar. 
LEFT: UIA delegation: Christiano 
Lepratti, Eric Noir, Hassan Asmal, 
Zaida Asmal, Nina Saunders. 

CLOCKWISE 
FROM TOP LEFT: 
Apartments 
at high density 
characterise much 
of Beirut (photo 

by Hugh Fraser); 
the bay of Beirut; 
Ka’ak

vendor along the 
Corniche.

 As agreed in the independence declaration

 is a Sunni and the 
 Speaker of Parliament

 passes to Beiteddine and to 


